
THE EVOLUTION OF CHINESE CALLIGRAPHY

The evolution of Chinese Characters has been a long process of growth and development. It started more than years
ago with Oracle.

The characters are clear and beautiful, and their structure is ordered and symmetric. Nouns no doubt came
first. To read a newspaper requires a knowledge of around 3, characters; a well-educated person is familiar
with about 5, characters; a professor with perhaps 8, Lishu made the remnants of the pictographic lines found
in Xiaozhuan characters obsolete and marked the point at which Chinese Characters become solely
ideographic symbols composed of strokes. After being collected, the lampblack is mixed with glue and then
pressed into molds. Then the small holes would be fired or baked with a hot charcoal stick. A brief
consideration of how calligraphic technique is mastered might shed some light on the question of why such
expressive potential was seen as intrinsic to calligraphy in the first place. Instead, he was told that he should
put his best efforts into serving his country. Larger pieces may be written while standing; in this case the paper
is usually placed directly on the floor, but some calligraphers use an easel. Later, new ideographs had to be
invented to record actions, feelings, and differences in size, colour, taste, and so forth. In comparison to the
earlier Jinwen characters, Xiaozhuan characters were more uncomplicated, and the composition of their lines
was less similar to drawings. More than any other factor, it is the claim that calligraphy can serve as a medium
of revelation and self-expression that best accounts for why it became so highly esteemed. Learning how to
read and write Chinese is difficult because there is no alphabet or phonetic system. The genres of painting and
calligraphy emerged simultaneously, sharing identical toolsâ€”namely, brush and ink. Freed by lishu from
earlier constraints, they evolved new variations in the shape of strokes and in character structure. New York:
Metropolitan Museum of Art,  The calligraphic tradition remains alive today in the work of many
contemporary Chinese artists. It received its name because people often practice this style when learning
calligraphy. At each of these, he set up a stone stele that praised his merits. Yao Mengqi 's copy. If you look
carefully, it is possible to see the occasional pictographic clue in some Xiaozhuan characters. This uniform
script had been established chiefly to meet the growing demands for record keeping. Japanese calligraphy
extends beyond Han characters to also include local scripts such as hiragana and katakana. Tradition credits
the discovery of the process to Cai Lun in C. Since the formation of Kaishu there has been a degree of
structural simplification in the way that characters are formed, but no significant changes. Although
archaeological evidence confirms that brushes were known in China at a much earlier date, it was during the
Han period that their use became widespread.


