
THE BANG BANG CLUB BOOK REVIEW

The Bang Bang Club book. Read reviews from the world's largest community for readers. Most people, upon hearing
gunfire, would run away and hide. Con.

Heard and seen almost entirely through the voice and eyes of Marinovich, this memoir is about, in the words
of Archbishop Tutu, the ""remarkably cool, no, even cold-blooded"" photographers who negotiated a war zone
for journalistic gain and not the war itself. The film poses the question raised by the photo but offers no
answer. Carter, for example, won the Pulitzer Prize for a photograph of a starving child that he took in
Somalia in  For them, in a sense, the reality of apartheid is only a photo op. Some audience members may
come out of the movie wondering why they didn't see more signs of apartheid, except implicitly. Ryan
Phillippe as Greg Marinovich and Taylor Kitsch as Kevin Carter are both charismatic leads â€” but rather than
complement each other, their stories compete. It is what we get paid for. This book truly gives insight into the
world of conflict photography in a raw, matter of fact way. If this were your only film about that nation, you
would leave with meager information. Later most of them will shoot films under fire in Sudan, the Middle
East and Bosnia. Were their photos intended to strengthen or weaken the government? Perhaps there is none,
or it is depressingly obvious. In the process of getting these photos there, actions seemed at times to verge on
insanity. I'm sure they did, but there's little of that here. It falters on both accounts and, by focusing on the
power of photography, the film feels more like a series of snapshots than a coherent narrative of a pivotal
moment in South Africa's history. If war photography is a genre in which you're interested then this book is
well worth the read. But while they describe the scene in intense detail little context is given. I'm not referring
to the overarching crushing daily violence of apartheid itself, but to specific murders; the Zulus introduced the
practice of "necklacing," in which a tire would be tied around a victim's head and set on fire. They like the
money and the glory, they thrive on adrenaline, they buy into their Bang Bang legend. The famous photograph
shows a small, emaciated girl curled over in exhaustion while a vulture sits a short distance away on the
ground next to her. In this book we begin to understand the moral dilemmas Kevin Carter faced and witness
his struggle with alcohol and drugs, as well as how the guilt related to his work later led, in part, to his suicide.
At the end of this book, I have several concerns about the future of this profession. The usefulness of the book
is for him: "Its overall value is not as much in its use as source of history, but in how it openly exposes the
way journalists suffer in the course of their work, and the heavy ethical and moral questions they face on an
daily basis. He doesn't know. The proceedings of the Truth and Reconciliation Commission have done much
to uncover the roots of Apartheid violence but the full story is likely to remain incomplete regardless of
well-meaning investigations and historical analyses. Nov 11, Russ rated it really liked it The sentence that best
summarizes this poignant read for me is from page , "Good pictures. For example, in one telling scene, after
taking pictures of a young man who was killed and burned, Silva takes his friends to see the scene. It was
translated into Polish, Portuguese, Spanish and into German. One of them was killed, one committed suicide,
one was shot four times before retiring. Whilst this books primary job is telling the story of the bang bang club
it gave me an illuminating insight into a time and place I knew little about. It defiantly grabbed my attention.
While the style of the book is easy to read the subject matter for me was definitely not. Marinovich was shot
on several occasions and nearly died in at least one of these instances. Karnik discuss the themes in the
example of the noted photograph by Kevin Carter. The photograph became the cover image for many
humanitarian groups in their fundraising appeals. Judith Matloff , also listed under impimpi, wrote in an
article: "But the reporters and photographers stationed in South Africa at the time were also compassionate
human beings who exposed themselves to danger because they wanted to record history". Didn't he do
anything to help her? Advertisement Well, that's their job, their craft and their passion. The photographers
sometimes drive into the middle of violent situations, hold up a camera, and say "press! Why is their attention
so focused on their enemies of the same color? Tragedy and violence certainly make powerful images. He was
injured on the same day and in the same location where Oosterbroek was killed in , while covering a battle in
Thokoza township. I can't tell if they care.


