
THE THEORY OF THE DOCTRINE OF AFFECTIONS

Doctrine of the affections, also called Doctrine Of Affects, German Affektenlehre, theory of musical aesthetics, widely
accepted by late Baroque theorists and composers, that embraced the proposition that music is capable of arousing a
variety of specific emotions within the.

And in this way one can form a sensitive concept of all the emotions and compose accordingly" Mattheson ,
part 1, chapter 3, section  Palisca, Claude V. Lorenzo Giacomini â€” in his Orationi e discorsi defined an
affection as "a spiritual movement or operation of the mind in which it is attracted or repelled by an object it
has come to know as a result of an imbalance in the animal spirits and vapours that flow continually
throughout the body" Giacomini Tebalducci Malespini  Schliengen: Edition Argus. At the centre of the
doctrine was the belief that, by making use of the proper standard musical procedure or device, the composer
could create a piece of music capable of producing a particular involuntary emotional response in his
audience. Biblioteca dell'Archivum Romanicum. Lachmirowicz, Ewa. Forum Musikwissenschaft 1. Berlin:
Weidler. Passions have an consequence on the mind, and uses the thought believed by philosophers and
Biologists, that passions are found in the liquors contained in the blood watercourse. Scriptorum Classicorum
Bibliotheca Oxoniensis. Descartes believed that it was possible to foretell the external emotions that would
ensue from the assorted passions the music intended to elicit. Eusterschulte, Anne , "'Effetti maravigliosi':
Ethos und Affektenlehre in Musiktraktaten des  London: Macmillan Publishers. Buelow, George J. These
devices and their affective counterparts were rigorously cataloged and described by such 17th- and
18th-century theorists as Athanasius Kircher , Andreas Werckmeister, Johann David Heinichen, and Johann
Mattheson. In each single piece, the composer would seek to elicit a peculiar type of emotion within the
audience, for illustration, hatred, choler, green-eyed monster, or fury, but would merely utilize one emotion at
a clip. Examples for affects and corresponding musical figures In the following table, the left column cites
instructions from Mattheson how to express affects. Buckland, and T. London: Macmillan Publishers. Yet it is
also not enough with the former if one only rumbles along strongly, makes a lot of noise and boldly rages:
notes with many tails will simply not suffice, as many think; but each of these violent qualities requires its
own particular characteristics, and, despite forceful expression, must still have a becoming singing quality: as
our general principle, which we must not lose sight of, expressly demands" Mattheson , part 1, chapter 3,
section  For illustration, the breath might speed up and the bosom round may accelerate. Documenta
musicologica 1. Neu, Ulrike  Ars rhetorica, edited and translated by William David Ross. Publisher: Oxford:
Clarendon Press.


