
THE SCARLET LETTER NOVEL VS FILM

Upon reading both the novel The Scarlet Letter by Nathaniel Hawthorne and viewing the film produced by Roland Joffe,
one can immediately.

Throughout the book, both shadow and light are referenced in multiple different setting and for various
different reasons. The fresh Begins with Hester in prison, while the fresh Begins long before that with Hester?
Subsequently in the film we see Hester? The movie was a good reading of Nathaniel Hawthorne? He did not
appear to have heart trouble, although it was mentioned when the film commenced that he died before Pearl
reached her teens and took a dynamic role in all occasions except for one involving Mistress Hibbins, when he
became angry that Hester hid her from the magistrates. Be true. The scaffold scene where Pearl, Hester and
Dimmesdale are on the scaffold at night with the brilliant light in the night sky was missing and would have
added a more mystical sense; at times the film seemed more like a modern love story, once again, to appease
the modern audience. The protagonist, Hester, her child, Pearl, and the Reverend Dimmesdale all live in a
Puritanical society in Boston, and are subject to the Puritans' strict religious beliefs and rigid attitudes. It was
no more divine in its righteous beliefs than Hester and Dimmesdale. The chief difference between the two
narratives is the sum of clip covered. From Hollywood movie stars to professional athletes, people have and
will continue to lead false lives, under the public spotlight, concealing their personal travails. In writing,
Dimmesdale was not inclined to do anything with the potential of arousing suspicion. Her strength and
recklessness is seen immediately â€” she bids on Mituba, her indentured servant, forgets to attend church, and
prefers to live alone. The bird was used as an unmistakable symbol again when Hester and Dimmesdale were
having their affair in the barn. She served as the only character besides Hester who behaved according to her
personal beliefs, and not the conformities of the Puritans. The bird first glided across the screen when Hester
was planting her garden. This does non happen in the book. Hester, for example, seems to be living a
reasonably happy life with Pearl and Mituba. I found that Hawthorne used shadow and light to allow us to see
the characters for who they truly are and how they truly feel. She drew it, pondered it, and refused to talk to
her mother the few times she removed it from her breast, stubbornly planting herself across the stream from
Dimmesdale and Hester, an animal of the untamed forest. The town elders immediately disapprove. In a world
full of corruption and deceit, the light of truth always finds a way to shine through, even in the darkest of
places. Chillingworth discovers who Pearl? The movie is in a league of it's own and that's not really a
compliment. At this point, I completely gave up on following the similarities. Hawthorne described how it was
built in the style of the English aristocracy, complete with family portraits and a suit of armor, which the
governor has worn in battles with the Native Americans Just when I thought Hester and Dimmsdale were
going to publically unite on the scaffold, the movie took a violent turn. It has maintained a harsh punishment,
from banishment to death, but in the Puritan world of colonial America from about , its punishment may have
been worse than either. Her link to the wild and witchcraft is strengthened in the movie, but was also evident
in the book. The red bird, obviously the temptation leading her to her co-sinner, was strongly tied to the
themes of life planting , to the unruly nature of the forest, and to Dimmesdale. The comparison of shadow and
lights can be mirrored by the comparison of nature to civilization in the novel The Adventures Huckleberry
Finn by Mark Twain Unlike the book, Dimmsdale appears to be a stronger character. The disparity between
ten and twelve is caused by the fact that Chapter 5 was condensed out of three separate articles. Her being near
nature takes her away from the town, illustrating her alienation.


